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1 Leau 1 3a1a4u M3y4YeHUs] TUCHMILIHMHBI (MOTYJIs1)

1.1 Ileab ocBoeHMs TUCUMILIUHBI

@®opMHUpOBaHUE CIIOCOOHOCTH aHATU3UPOBATh YCIOBHS KOMMYHHUKAIMHM, KOHTEKCTHI
yIOTPeONICHNS S3bIKOBBIX CPEACTB, JOCTUTaTh TPeOyeMOro KOMMYHHMKATHBHOTO >(dekra, a
TaKXKe MPEJICTABIIATh PE3yAbTaThl HAYYHBIX UCCICIOBAHUN B 00JACTH JTMHTBHCTUKHY.

1.2 3agaun AUCHUILIMHBI

1) O3HaKOMUTH CTYACHTOB C OCHOBHBLIMH JIMHI'BUCTUYCCKUMHU IMOAXOAaMHU, TCOPUAMU U
METO/JaMH JJIsl PEeIICHUs 3a7a49 POo(HEeCCUOHATLHON NS TeILHOCTH;

2) ChopmupoBaTh CIIOCOOHOCTH JEMOHCTPHPOBATh 3HAHWE METOJOJIOTUU PeaTH3aIHH
HAaY4YHOT'O MCCJIICOOBAaHUs, B TOM YUCJIC B IIPUKIIATHOM aCIICKTE.

1.3 Mectro qucuuninHbl (MOaYJisl) B CTPYKTYpe 00pa3oBaTe/IbHON NPOrpaMMbl

Jucuunnuna b1.B.04 «AHanu3 u uHTEpHpeTanus XyJA0KECTBEHHOTO TEKCTa» OTHOCUTCS
K BapuaTuBHOM yactu bioka 1 «/ucuuminael (MOynn)» yq4eOHOTO TUTaHa.

OcBoeHMe TaHHOM AUCUUIUIMHBI ABJISETCS OCHOBOM Ui MOCEIYIOIIEro U3yYeHHs TaKuX
JTUCHMIUIMH 00s3aTeNbHOM 4YacTH, Kak «JlMCKYpCUBHBIM MpakTUKym», «CHCTEMHBIN aHalu3 U
MIPUHSATHE PEIICHUHN B QUIIOIOTHH.

1.4 IlepeyeHp MJIAHMPYEMBIX Pe3yJIbTATOB OOyYEHHS] IO AUCHMILIMHE (MOAYJIO0),
COOTHECEHHBIX C IVIAHUPYEMBIMH pPe3yJIbTATAMHU 0CBOCHHs 00pa3oBaTe/IbHOM IPOrpaMMBbl

N3yuenne paHHOW y4eOHOW MUCHMIUIMHBI HAmpaBiIeHO Ha (QOpPMUpPOBAHUE Y
oOyJaromuxcs CIeIyOUMX KOMIIETCHINN:

Kox 1 HanmMeHoBaHNe HHAUKAaTOpa™ Pe3ynpTaThl 00yueHus 10 TUCIUILUIHHE

IK-2 CnocobeH aHaIM3UPOBaTh YCIOBUSI KOMMYHHKAILIMHM, KOHTEKCThI YHNOTPEOJEHHS S3BIKOBBIX CpEJICTB,
JOCTUTaTh TPEOYEMOro KOMMYHUKATUBHOTO 3 (eKTa Kak B HEMOCPEACTBEHHOM OOILCHUH, TaK U NIPU peai3ainu
NIEPEBOUECKON JESTENBHOCTH

UIIK-2.1. Bnageer pa3nuyHbIMH 3HaeT pa3nUYHBIC JTUHTBUCTUYECKHE IOIXOABI, TEOPUH U
JIMHTBUCTHYECKHMH MOAXOIAMU, TEOPHAMH METOABl  JUIA  pemeHHus 3amad  [po¢ecCHOHAIBHON
METOAAMHU JJIS PeIeHHs 3a1a4 JeATEINbHOCTH

npoeCcCHOHAIBHON IeATeIbHOCTH
YMeeT NpUMEHATh Pa3IMdIHbIE JTMHTBUCTUUECKHUE MOAXOIbI,

TEOPHH W METOIBI JUIA pelIeHrs 3amad MpodecCHOHAIBHON
JEeATENBHOCTH

Bianeer pasnuMYHBIMKM - JIMHTBHCTHYECKHMH IOAXOIAMH,
TEOpUSIMH W METOJaMHM Ui pEIIeHHs  3a7ad
npohecCHOoHANBHOM NeATENbHOCTH

HUIIK-2.2 O6nagaer cmiocoOHOCTHIO OTOUPATH 3Haer CHOCOOBI oTOHpaTh COOTBETCTBYIOIIIE
COOTBETCTBYIOIHE JINHI BUCTHYECKUE TTOIX OJIbI, JIMHTBUCTHYECKHE TIOAXO/BI, TEOPHU U METOMIBI TS aHAIH3a
TEOPUH M METOJIBI TS aHAIIU3a S3BIKOBOTO S3BIKOBOI'0 MaTepuaia

MaTepHuaia

YMeer oOTOMpaTh COOTBETCTBYIOUIME JIMHIBHCTHUIECKHE
MOAXOABI, TEOPHMH W METOABl JUIA AaHalIHu3a S3BIKOBOTO
MaTepuana

Baageer cmocoOHOCTBIO  OTOMpPATh  COOTBETCTBYIOIIHE
JMHTBUCTUYECKUE TIOAXO/IbI, TEOPHH M METObI ISl aHAN3a
SI3BIKOBOT'O MaTepHasa

MK-3 Cnocoben PCAIN30BBIBATH U NPCACTABIIATH PE3YJIbTATBI HAYYHBIX I/ICCHCHOB&HI/Iﬁ B 00JIaCTH JIMHTBUCTUKU

WIIK-3.1 JlemoHCTpHpYeT © peamu3yer 3HaHue | 3HAeT KaK JIEMOHCTPUPOBATH U PEAN30BbIBATH 3HAHHE
METOOJIOTHY PEATU3alMHA HAYIHOTO MCCIEAO0BAHNS, B | METOAOIOTHY PEAIM3alMi HAyYHOTO HCCIEAOBAHHUS, B
TOM YHCITE B TIPUKJIAIHOM acCIleKTe TOM YHCJIE B IPUKJIAJHOM acleKTe

YMeer NEeMOHCTPUPOBATh U PEAIN30BBIBATH 3HAHUE




KOZ[ 1 HAUMCHOBAHUC I/IHZ[I/IKaTopa*

Pe3yfILTaTLI O6y‘I€HI/IH 10 TUCHUITJINHEC

MCTOHOJIOTMU pe€an3allui HAaYyYHOT'O HMCCICIOBAHUs, B
TOM YHUCJIC B MPUKJIAJHOM aCIICKTC

Baaneer CIIOCOOHOCTBIO  JIEMOHCTPHPOBATH
U peajn30BbIBaTh 3HAHWE METONOJOTHM pean3aluu
HAy4YHOT'O UCCIIEJIOBAHHMSI, B TOM YHUCIIE€ B MIPUKIAIHOM
aCIeKTe

HIIK-3.2 JemoHCTpHpYET CIIOCOOHOCTB
OpraHU30BbIBATh HAYYHOE HCCIEAOBaHHE B 00JIACTH
JIUHTBUCTHKH

3Haer o0 cmocobax — OpraHU30BBIBATH  HAYYHOE
uccieoBaHye B 00JIaCTH JIMHTBUCTHKH
YMmeer JEMOHCTPHUPOBATH CIIOCOOHOCTD

OpraHM30BbIBATHL HAYYHOC HCCICAOBAHHUC B obnacTu
JIMHI'BUCTHU KN

Baageer CIIOCOGHOCTBIO OpraHH30BHIBAThH
Hay4YHOE HCCIIEIOBAHNE B O0NACTH JIMHTBUCTUKH

UIIK-3.3 OGecnieunBaeT NpEACTABICHUE PE3yJIbTATOB
HAyYHOT'O  KCCJICIOBAHUS B  3aBUCHMOCTH  OT
UMEIOIIUXCS YCJIOBHH W BBIOPAHHBIX (OPM, B TOM
YHCJIC U HA HHOCTPAHHOM SI3bIKE

3HaeT Kak OOeCHEYMTh INPEICTaBIICHUE PE3YIbTaTOB
Hay4yHOTO  HUCCIENOBAaHMSA B  3aBUCHUMOCTH  OT
MMEIOIINXCSl YCIOBUHA W BBIOpaHHBIX (OpM, B TOM
YHCIIe U Ha HHOCTPAHHOM SI3BbIKE

Ymeer oOecneunBaTh MPEACTABICHHE PE3YJILTATOB
HAYYHOTO  HCCIIEIOBaHMS B 3aBHCHMOCTH  OT
UMEIOIINXCSl YCIOBUHA W BBIOpaHHBIX (oOpM, B TOM
YHCIIe U Ha HTHOCTPAHHOM SI3bIKE

Brageer cmocoboM obecreueHus IpeCTaBIICHUE
PE3yabTaTOB HAyYHOI'O MCCIENOBAHHA B 3aBHCHMOCTH
OT MMEIOIUXCS YCIOBUA U BBIOPaHHBIX (OPM, B TOM
YHCIIe U HA HHOCTPAHHOM S3BIKE

Pe3y.]'IBTaTI)I O6y‘ICHI/IH o JUCHUIIIIMHE OJOCTUTAIOTCA B paMKax OCYHICCTBJICHUSA BCCX

BUIOB KOHTAaKTHOH WU
YTBEPKJICHHBIM YI€OHBIM TIJITAHOM.
NHmukaTopbl  JOCTKECHUS

CaMOCTOSITEIBHOW ~ PabOThI

KOMIIETEHINH

06yqa}0u11/1x05[ B COOTBCTCTBHH

cuuTaroTcsi  cHOPMHUPOBAHHBIMU  IIPH

AOCTHIKCHHUHU COOTBCTCTBYIOIIUX UM PE3YJIILTAaTOB 06yLIGHI/I5[.

2. CTpyKTYypa U cofiep:KaHue QU CIUTIIUHbI

2.1 Pacnpenesienne TPyaA0éMKOCTH IMCIUILIMHBI 110 BUJAaM padoT

OOmiast TPyA0EMKOCTh MUCHUIUIMHBI cocTaBisier 5 3aueTHbIX eaunuil (180 wacoB), ux
pacnpesesieHue 1o BHIaM padoT MPeICTaBICHO B TAOIHIIC:

Bugsr pabot Bceero ®dopma oOyueHHs
4acoB OYHast
1 2

ceMecTp ceMecTp

(Jacen) (dacer)
KoHTakTHasi padoTa, B TOM YncJie: 58,5 30,2 28,3
AyIuTOpHBIE 3aHATHS (BCEr0): 58,5 30,2 28,3
3aHSTHS JICKIIMOHHOT'O TUIA
11a00pPaTOPHBIC 3aHSITHSI 58 30 28
MPaKTHYECKUE 3aHSTHS
CEMHUHAPCKUE 3aHATHS
HMHasi KOHTAKTHAasA padoTa:
Kontpomns camocrostensHoi padots! (KCP)
[Tpomexyrounas arrecramms (MKP) 0,5 0,2 0,3
CamocTosiTeIbHAs padoTa, B TOM YHCJIE: 85,8 41,8 44
CamocToATenbHOE ~ HM3YY€HHE  Pas3JIesioB,
CaMOITOATOTOBKA (IIpopaboTKa M TIOBTOPEHUE 60 30 30
MaTepHana yaeOHHKOB M y4eOHBIX MOCOOWH,
MOATOTOBKA K JIAOOPATOPHBIM W 3aHATHAM H




T.11.)

IToaroToBka K TEKyIIEMY KOHTPOIIIO 25,8 11,8 14

KonTpoiisb: 35,7 35,7

[MoaroroBka Kk dK3aMEHY 35,7 35,7

Oomas gac. 180 72 108

TPYAOEMKOCT | B TOM YHCJI€ KOHTAKTHAsI

b pa6ora i 0 28,3
3a4. e 5 2 3

2.2 Copepxanue M CUMIIIMHBI
Pacrnipenenenue Bus1oB yueOHOM pabOThI U UX TPYAOEMKOCTH IO pa3zesiaM JAUCHUIIINHBI.
Paznernel (TeMbl) IUCIMIUIMHEBL, H3y4aeMble B 1 cemecTpe (ouHasi popma oOydeHus).

KonunyecTBo yacos
A Bueayaut
Ne HaumenoBanue paszenos (Tem) YAUTOpHaA opHast
Bcero pabora
pabora
J I13 JIP CPC
1. Linguistic analysis of a literary text: theoretical basis - - 2 4
2. Plot and narrative structure - - 2 5
3. System of images and means of characterization - - 6 10
4. Levels of textual analysis - - 4 5
5. Types of foregrounding - - 4 5
6. The principle of “defeated expectancy” - - 4 5
7. Means of imagery in the text - - 8 7,8
HUTOI'O no pazdenam oucyuniumnvl 71,8 - - 30 41,8
[Tpomexxyrounas arrectauus (MKP) 0,2
IToaroroBka K TeKylieMy KOHTPOJIIO -
OO01ast Tpy10eMKOCTb 10 TUCHUILTHHE 72

[Ipumeuanue: JI — nexnuu, 13 — npaktudeckue 3ansatusi / cemuHapsl, JIP — maGopaTtopHbie
3ansaTus, CPC — camocrosTensHas paboTa CTy/IeHTa

Pazgenb! (TemMbl) AUCIUIUIMHBI, H3ydaeMble B 2 ceMecTpe (ouHas popma oOydeHus ).

KonmuecTBo yacoB
A Bueayaut
Ne HamnmenoBanue pasnenos (Tem) YAITOpHad opHast
Bcero pabora
pabora
JI 113 JIP CPC
1. Interpretation: general - - 4 4
2. Steps of interpretation - - 4 4
3. Extralinguistic factors of the text analysis - - 4 4
4, Genre and style differentiation - - 4 4
5. Text structure and dominants - - 4 4
6. Analysis of the text semantics - - 2 4
7. Themes and mycrothemes in the text - - 2 4
8. Emotional space of the text - - 2 8
9. Paralinguistic means of the literary text. Analysis of poetry - - 2 8
UTOI O no pazdenam oucyunaumsl 72 - - 28 44
IMpomexyrounas arrecraims (MKP) 0,3
[ToaroToBka K TEKyIMeMy KOHTPOITIO 35,7
OO0111ast TPY1I0EMKOCTb IO TUCIUILTUHE 108

2.3 Conepixanue pa3aesioB (TeM) JMCHUNIMHbI

2.3.1 3aHATHSA JTeKIMOHHOI0 THIIA

He npexycMoTpeHsI.

2.3.2 3aHATHA CEMHHAPCKOI0 THNA (MPaKTHYeCKUe / cCeMUHAPCKUe 3aHATHA/
JadopaTopHbie padoThI)



cemectp 1

HanmenoBanue paszena
(Temsbr)

Temarwnka 3aHsATHIA/PabOT

dopma TeKyIiero

KOHTPOJIA
1. | Linguistic analysis of a | Text as an object of analysis: problems of definition, aims and YO
literary text: theoretical tasks, properties and categories of texts.
basis
2. Plot and narrative Types of information expressed in the text (combination of YO
structure cognitive, emotional, aesthetic, appealing, etc. ones). The
problem of a concept in a literary text. The role of the text title
and titles of the text elements.
3. | System of imagesand | Two approaches to deliver information about a character and YO
means of characterization| build an image of it. Two types of characterization: Direct or
explicit characterization. Usage of another character, narrator,
or the protagonist himself to tell the readers or audience about
the subject. Indirect or implicit characterization.
4. |Levels of textual analysis [Analysis of textual different levels: phonetic, syntactical and YO
lexical. Inversion, reduplication. Expressiveness of negations
in the English text. Fragments of “The Great Gatsby”
illustrating expressiveness of negations.
5. | Types and functions of The most important and studied types of foregrounding: YO
foregrounding coupling, convergence, and “defeated expectancy”. Coupling
in poetry (rhythm, size, alliteration, assonance, etc. Coupling
in any language level (syntactical, morphological and others).
The poem “If” by Rudyard Kipling as the brightest example of
coupling.
6. “The principle of In lexis, “the defeated expectancy” may be represented in rare YO
defeated expectancy” words (archaisms, borrowings, author’s neologisms,
periphrases, oxymoron, etc.). The title “The Great Gatsby” as
the example of defeated expectancy.
7. | Means of imagery in the | Figurative means in the text structure. Relations of the plot, YO
text structure, motives and themes. Retrospective and prospective
function of figurative means. System links of figurative means
and augments of the sense.
YO — ycTHBIH ompoc.
cemecTp 2
Ne HaumenoBanue pazznena TemaTvKa sansTHii/pabor dopMma TEKyLLIETO
(Tembl) KOHTPOJIA
1. | Interpretation: general The combined examination of all text levels including Awanus u
linguistic and extralinguistic ones as the most productive MHTEPIIPeTaLHs
approach to the text analysis and interpretation. A literary work TCKCTA
as the product of its epoch expressing the style of its time and
an individual style of its author.
2. | Steps of interpretation |”The individual approach” to a literary text as the starting point Awanus u
of any analysis and the language of the original text as its MHTEPIIpeTaLHs
basis. Conceptual approach to the analysis of a literary text TEKCTA

suggesting the exposure and description of its conceptual
sphere as the model of author's consciousness realized in
his/her speech.




3. | Extralinguistic factors of | Extralinguistic features efficient for interpretation of the text Anamus u
the text analysis (presuppositions: time of writing, the author’s personality, MHTEPIpeTALHS
biography, a style of literature, etc.) The writer’s biographical, TeKCTa
social, economic and political factors, which in direct or
indirect way influenced views of the author and peculiarities of
his/her creative work.
4. Genre and style As a literary device, genre refers to a form, class, or type of Ananus u
differentiation literary work. The primary genres in literature (poetry, HHTEPIpeTALHs
drama/play, essay, short story, and novel). The term genre is TEKCTa
also used to denote literary sub-classifications or specific types
of literature such as comedy, tragedy, epic poetry, thriller,
science fiction, romance, etc. Analysis of the style of the text
(in general): words, syntactical structures, speech patterns as
markers of the style.
5. Text structure and Pragmatic division of the text. Compositional forms of the Awnanus u
dominants author’s speech (description, narration, reflection). Specifics of| wuHTeprnperanust
speech representation (outer and inner speech). Shift from the TEKCTa
paraphrasable content of a message (‘what is said’) to a focus
on the message itself (‘how it is said”) (Childs and Fowler,
2006: 102).Search for repeated details on different textual
levels (phonetic, morphological, lexical and syntactical).
6. Analysis of text Semantic space of the text and its structure. The role of the title Ananus u
semantics in unfolding of the plot. Analysis of other strong positions. MHTEpIpeTaIus
Intertextual connections and their associations. Key words of TEKCTa
the text, its literary space and time, their linguistic
representation.
7. Themes and The theme of the text, its semantic unfolding, a set of Ananus u
mycrothemes in the text mycrothemes and their relationship. Events and their HHTEPIPETALHS
propositions. Literary time and means of its realization, literary TEKCTa
space and means of its embodiment.
8. Emotional space of the | Emotive and psychological senses in the structure of images. Ananus u
text Emotive senses in the author’s image. Emotional assessment HHTEPIpETALNSL
position of the author and means of its expression. Emotional TEKCTa
tone of the text and means of its creating.
9. |Paralinguistic means of a| Analysis of poetry. Graphic form of a literary text. Different Ananus u
literary text functions of graphics (decorative, constructing, highlighting, HHTEPIIPETALHs
TEKCTa

and depicting). Correlation of visual senses with the sense of
the whole text. Articulation. Intonation and rhythm.

YO — ycTHBIH ompoc.

2.3.3 IlpumepHasn

TEeMATHKa KYyPCOBBIX padoT (IIPOEKTOB)

He npegycMoTpeHsl.

2.4 Ilepeyenb y4eOHO-METOANYECKOr0 o0ecnedeHHus AJIsl CAMOCTOAATEIbHOH PadoThI
00yYarImuxcst Mo JUCHHUILINHE (MOIYJII0)

No

Bux CPC

BBITIOTHEHHUIO CAMOCTOSITENbHON paboThI

[lepedyens yueOHO-METOAMIECKOTO 00ECIICUCHUS TUCIIUIUINHEI I10

1

MaTepuana yueOHHKOB U
yaeOHBIX TOCOOMHIA,

CamocTosTenbHOE U3ydIeHUE
pa3zaenoB, CaMOIIOATOTOBKA
(mpopaboTka U MOBTOPEHHE

MCTOHI/I‘ICCKI/IC YKa3aHug IO OpraHru3anun CaMOCTOSTEIbHOM pa6OTbI 1o

nporokon Ne 6 or

JUCHUIUINHE «AHANMM3 W HMHTEPIpeTanus XYyJ0KECTBEHHOTO TEKCTa»,
yTBEpXKJICHHBIE Kaenpoi TeopHu M MPaKTHKU MepeBosa,
24.02.2025 1.




MOATOTOBKA K JIAOOPaTOPHBIM
Y 3aHATHSIM U T.]T.)

2 |TloaroroBka K TEKyIIeMYy Meroandeckre yKka3aHuUs IO MOATOTOBKE K TEKYIIEMYy KOHTPOIIO 10
KOHTPOJIO JUCLUIUINHE «AHalmM3 M MHTEpHpeTalys XyJOXKECTBEHHOIO TEKCTa»,
yTBEpXKJICHHBbIE Kaenpoil Teopuu M MPaKTHKU NepeBoja, MpoTokon Ne 6 ot

24.02.2025 r.

Y4eOHO-MEeTOAMYECKNE MaTepHualibl s CaMOCTOSITENIbHON pPaboThl 00ydaroluxcs M3
YHUCJIa UHBAJIUAOB M JIMI] C OTPAaHUYECHHBIMHU BO3MOXKHOCTSIMU 3710poBbst (OB3) mpenocraBistoTcs
B (hopMmax, alalTHPOBAHHBIX K OTPAHMUYCHHUSIM UX 37I0POBbS U BOCHPUSATHS HH(OPMAIIHH:

JU7ist T C HApYIISHUSIMUA 3PSHHS:

— B Ie4aTHOM (hopMe yBeTUUYEHHBIM MIPUPTOM,

— B OopMe AIIEKTPOHHOTO JIOKYMEHTA.

JInst man ¢ HapylmeHUs MM CITyXa:

— B Ile4aTHOM opme,

— B JopMe DIIEKTPOHHOTO JIOKYMEHTA.

JUi1st UL ¢ HapyIIEHUSIMHA OTIOPHO-/IBUTATEIBHOTO ammapara:

— B IIle4aTHOM opme,

— B (hopMe 3JIEKTPOHHOTO JOKYMEHTA.

JlaHHBII TIepeueHb MOXET OBbITh KOHKPETH3UPOBAaH B 3aBUCUMOCTH OT KOHTHHICHTA
00yJaronuxcs.

3. OOpa3oBare/ibHbIE TEXHOJIOTHMM, NMPHUMeHsieMble MPHU OCBOEHUM AMCUUIJIMHBI
(MoayJis)

OO0pa3oBartenbHbIC TEXHOJOTHH, NCTIOIb3yeMbIE B TIPOIIECCe peaTu3aliy Kypca « AHaIu3
U UHTEpIpeTalus XyJ05KECTBEHHOTO TEKCTa» HaIlpaBJeHbl Ha aKTUBU3ALMIO MO3HABATEIbHOU
NEeSITeNbHOCTH CTYACHTOB, pa3BUTHE CIIOCOOOB MPOIYKTUBHOW [EATEIBHOCTH, pPaCUIMpEHUE
cTpareruii oOydarommuxcs Mpu padote ¢ HHPOPMAIMOHHBIMU TEKCTaMH, CTUMYJIUPOBAHUE
KPUTHYECKOTO W TBOPYECKOTO MOJXOJa K pEIICHUI0 Y4eOHBIX 3aJad W MOJCITUPOBAHUIO
podeccHoHaAbHON eATeNbHOCTH, aKTUBU3alUsl COTPYAHUYECTBA, Pa3BUTUE YMEHHI paboTaTh
B KOMaHJIe.

[Ipu ocBOEHUM TUCIUIUIMHBI IPUMEHSIOTCS ClIeAYIolue 00pa30BaTeIbHbIE TEXHOIOTHH:

1) duddepennrpoBannoe oOydeHHE — OpraHu3aius 00pa30BaTEIBHOrO Ipollecca Ha
OCHOBE y4eTa WHAMBUAYAJbHO-TUIOJIOTHYECKHX 0COOEHHOCTEH 00yJaronXcss U BapUaTUBHOTO
MOCTPOCHUST Y4eOHOTO Tpollecca B BBIIEICHHBIX Ipymmax. Peanusyercss myreM BKIIOYEHUS B
y4eOHBI Mpoliece 3aJaHuil pa3IMYHOTO YPOBHSI CIOXHOCTU (PENpOayKTUBHBIN, MPOABUHYTHIH,
TBOpueckuii). Ilpu wucnonb3oBanuu nuddepeHIPOBaHHOTO MOAXO0Ja HCIOJB3YEeTCS METO]I
MaJiblX TPYII, METOJ IPOEKTOB.

2) UWurepaktuBHOe oO0y4eHHE Kak crnoco0 opraHuszanuu y4eOHOro mpoliecca, Ipu
KOTOPOM CTYJIEHThl W TPENoAaBaTelb aKTHBHO B3aMMOJICHCTBYIOT ApPYr c apyrom. Kaxabrit
YYaCTHUK B3aUMOJICHCTBHUS BHOCUT CBOM BKJIaJ, B XOJi¢ pabOThl MPOUCXOIUT OOMEH HJIESMHU,
3HAaHUSIMH, BBIPAOOTKA COBMECTHBIX CHOCOOOB jeicTBUsA. HTepakTUBHOE OOy4eHHE
peanuzyeTcs B xoze (PpOHTAIBHOM, IpynmnoBoi U napHoi padoTel. [Ipu3HaKu WHTEPAKTUBHOTO
oOyueHusi: koMm(popTHas TICHXOJIOTMUYecKas armocdepa 3aHATHI, MO3BOJAIONIAS CTYACHTY
YyBCTBOBATH CBOIO MHTEIUICKTYAJIBHYIO COCTOSTEIHHOCTh, MCUXOJOTHUECKYIO 3allUIICHHOCTH;
CaMOCTOSITENIbHBIN MOUCK 00YYAIOIIMMUCS BapUAHTOB PEIIeHHs MOCTaBICHHON y4eOHOH 3a/1auu;
MpPU 3TOM HCKIIOYaeTcs JOMUHUPOBAHUE KaKOro-TMOO ydacTHHKA y4eOHOro mpolecca HId
Kakoi-mmbo  WJeu, TMPEBOCXOJCTBO  AaKTHBHOCTH  OOYyYAIOMIMXCS  HaJl  aKTUBHOCTHIO
Mperno/aBaTelis, aKTUBHOE BOCIPOU3BEICHHE paHee MONYyYEHHBIX TEOPETUYECKHX 3HAHUU B
HOBBIX YCJIOBHSIX, HAIMYHE OOPATHOM CBS3H.

3) IIpoGnemHoe oOyueHHME KaK TEXHOJOTHs, OCHOBAaHHAs Ha CTPYKType Y4eOHOTO
mpolecca, MPENoNarapiero paspemeHue IMOCIeI0BAaTEIbHO  CO3/1aBa€MbIX  YU4EOHBIX
npobnemHbIx —curyaruii. [IpoGneMHass cuTyalusi — OCO3HAaHHOE HWHTEIUIEKTYalbHOE
3aTpyJHEHHE, MOPOXKIAAEMOE HECOOTBETCTBHEM MEXKAY HMEIOMIMMUCS 3HAHUSMU U TEMH,



KOTOpBIE HEOOXOJMMBI JJISl PELICHUS BO3HHKINEH cHUTyaluu. YdeOHas mpoOiemMa HampasisieT
MBICTIUTEIBHBIN MOMCK, MpoOyXJaeT HMHTEpec K wuccienoBanuio. lIpobnema BbIpakaeTcs B
(dhopme poOIEMHOTO BOMPOCA WITH MPOOIEMHOTO 3aaHMSL.

JUist A1 ¢ OrpaHUYEHHBIMH BO3MOXKHOCTSIMU 3/I0POBBSI MPEIYCMOTPEHA OpraHU3aLus
KOHCYJIbTAIMi C UCTIOJIb30BAaHUEM HIICKTPOHHOM IOYTHL.

1. OueHounble cpeacTBa s TeKyllero KOHTPOJSI  YCIeBAeMOCTH U
NMPOMEKYTOYHOM aTTecTaluu

OneHoYHBIE CpeACTBA IMpeTHA3HAueHBl Ui KOHTPOJS M OLEHKH 00pa3oBaTEeNbHBIX
JOCTHXKEHUM OOy4yaronuxcsi, OCBOMBLIMX MPOrpaMMy Yy4eOHOM JUCHMIUIMHBI «AHAIU3 U
MHTEpIIpETALMS Xy10KECTBEHHOTO TEKCTa.

OneHouHble CpeACTBA BKIIOYAET KOHTPOJbHBIE MaTepUasbl JUIsl IPOBEACHUS TeKYyLIero
KOHTPOJIs B (JOpME YCTHOTO OIIPOCa, AHAIHU3a TEKCTA M MPOMEXKYTOYHOI aTTecTanuu B popme
BOIIPOCOB K 3a4eTy B 1 cemMecTpe U BOIIPOCOB K IK3aMEHY BO 2 CEMECTpE.

CTpyKTypa OLIEHOUYHBIX CPeJCTB /sl TeKYylleil 1 MPOMeKYTOYHOH aTTecTAlMU

HanmeHnoBaHue OIIECHOYHOTO CpCACTBa

No Kon u nanmenoBanue
Pe3ynbraTel 00y4eHust

. [IpomexxyrouHas
n/n WHJMKaTOpa Texymwii KOHTPOIb

arrecranusa

3Haer pa3nu4yHbIe YO Bormpocs! Ha 3auer
JIUHTBUCTUYECKUE AHanus u 1-7

noaxoAbl, TCOPUU U METO/IbI HHTEpHIpCTAlNA BOHpOCbI Ha 3K3aM€H
JUTst penieHus 3anay TEKCTa 1-9
npodeccuoHaTBHOM
JIeATENbHOCTH

WIIK-2.1. Branieer Vmeer IIPHMCHSITH
pa3InIHbIMHU pa3iInyHbIe
JTMHTBUCTHYIECKUMH JMHIBUCTUYECKHE

1 | moaxozmamm, TCOPHAMH H TIOIX O/TBI, TCOPHU M METOIbI
METOIAMH JUTS PEIICHUS i v perIeHus 3a71aq
3a/a4 MpoQecCHOHANBHON NpOeCcCHOHANbHOM
JeATENbHOCTH ACATEINLHOCTH

Baageer pa3nMYHBIMU
JIMHTBUCTUY€CKUMHU
HOIXOOAaMH, TEOpUAMH |
METOlaMH Ul PeLICHUS
3amad  npodecCHOHATBHOM
JeATENbHOCTH

3HaeT cmocoObl OTOMpATh YO Bomnpocsr Ha 3ader
COOTBETCTBYIOIIHE Ananms n 1-7
JIMHTBUCTHYECKHE UHTEPIIpeTaLHs Bonpocs! Ha 9k3aMeH
TIO/IXOJTBI, TEOPHH ¥ METOIbI TEeKCTa 1-9

IVl aHalM3a  SI3BIKOBOTO

WIIK-2.2 OGnazaer marepuana

CIIOCOOHOCTBIO OTOMpATh Ymeer oTOupaTh
COOTBETCTBYIOLHE COOTBETCTBYIOIINE

o | JMHIBHCTHYECKHE JIMHTBUCTHYECKHE

TTOIXOJIBI, TEOPHH U TIO/IXOJTBI, TEOPHH U METOIBI
Ul aHalM3a  SI3BIKOBOTO
MaTepuaia

METO/BI IS aHaIu3a
SI3BIKOBOT'O MaTepHaa

Baageer CIIOCOOHOCTBIO
oTOMpaTh
COOTBETCTBYIOIIHE
JIMHIBUCTUYECKHE
TTOJTXO/TbI, TEOPHH W METOBI
I aHalin3a  SI3BIKOBOI'O




Marepuaa

UIIK-3.1 JlemoHCTpHpYET
U peanu3yeTr 3HaHHE
METOAOJIOTUH Pean3alu
HAay4HOI'O MCCIIE0BAHUs, B
TOM YHCJIE B TIPUKIIAJHOM
acIeKTe

3HaeT Kak
JIEMOHCTPUPOBATH U
peanu3oBBIBATh 3HAHKE
METOJIOJIOTUH pean3aluu
Hay4HOT'O MCCIIEIOBAHUs, B
TOM YHCJI€ B PUKIAJTHOM
acIeKTe

YMmeeT neMOHCTPUPOBATH U
peanu3oBBIBATh 3HAHKE
METOJIOJIOTUHN peau3aluu
HAy4YHOT'O MCCIIEI0OBaHus, B
TOM YHCJI€ B MPUKIATHOM
acIeKTe

Baageer criocoOHOCTEIO
JIEMOHCTPHUPOBATH U
peann30BbIBATh 3HAHKE
METOJIOJIOTUHN Peau3alun
HAy4YHOTO UCCIIEAOBaHUS,

B TOM YHCJIC B
MIPUKJIATHOM aCTIEKTe

YO

AHnanms n
MHTEpIpeTanus
TEKCTa

Bonpocs! Ha 3auer
1-7

Bonpock! Ha 3x3ameH
1-9

UIIK-3.2 lemoHCcTpUpYyET
CIIOCOOHOCTH
OpraHM30BHIBATH HAYYHOE
Hcciie0BaHue B 00J1acTi
JIMHTBHCTHKH

3HaeT o cnocobax
OpFaHI/I?,OBI)IBaTL Hay‘-IHOC
HccIIe0BaHUE B 00J1aCTU
JIMHI'BUCTUKHU

Ymeer 1eMOHCTPUPOBATH
CIIOCOOHOCTD
OpraHMU30BHIBATH HAYYHOE
HccileoBaHuE B 00J1aCTU
JIMHIBUCTUKHU

Baageer ciocoOHOCTEIO
OpraHHU30BHIBATH HAYYHOE
HccileloBaHuE B 00J1aCTU
JIMHTBUCTUKHU

YO

AHanus u
HMHTEpIpeTaIus
TEKCTa

Bomnpocs! Ha 3auer
1-7

Bonpocs! Ha 3K3aMeH
1-9

WIIK-3.3 ObecneynBaer
MIpeJCTaBIICHHE
pe3yIBTaTOB HAYIHOT'O
HCCIIENOBAHMS B
3aBHCHMOCTH OT
UMEIOLMXCS YCIIOBUN U
BBIOpPaHHBIX ()OPM, B TOM
YHcIe U Ha HHOCTPAHHOM
SI3BIKE

3HaeT Kak 00eCIIeUUTh
TpeACTaBICHUE
Pe3yIBTaTOB HAYIHOT'O
HCCIICAOBAHUS B
3aBUCHMOCTH OT
HMMEIOLIUXCS YCIIOBUHI U
BBIOpaHHEIX ()OPM, B TOM
YHCIIe U HA HHOCTPAaHHOM
SI3BIKE

YMeeT o0ecrieynBaTh
TIpeCTaBIICHHIE
Pe3yIBTaTOB HAYIHOT'O
HCCIE0BaHUs B
3aBUCHMOCTH OT
HMMEIOILMXCS YCIIOBUN U
BBIOpaHHEIX (OPM, B TOM
YHCIIe U HA HHOCTPAaHHOM
SI3BIKE

Baageer criocoooMm
obecrnevyeHus
TIpeICTaBIICHHE
pe3yIBTaTOB HAYIHOT'O
HCCIEI0BaHUs B
3aBHCUMOCTH OT
AMEIOIINXCS YCTIOBUH 1

YO

Amnanus u
MHTEpIpeTaIHS
TEeKCTa

Bonpoce! Ha 3auer
1-7

Bompoce! Ha 3k3ameH
1-9




BBIOpaHHBIX (OpM, B TOM
YHclle ¥ Ha THOCTPAHHOM
S3BIKE

TunoBble KOHTPOJIbHBIE 3aJaHUA WJIH MHHBIC MaTEépHaJibl, HQOGXOI{I/IMLIC AJIsA
OICHKH 3Hal—[Hﬁ, yMeHHﬁ, HABBIKOB H (HJ’IH) OonbITa ACATEJIBHOCTH, XaPAKTCPU3YIOIIUX
ITallbI (l)OpMI/IpOBaHI/Iﬂ KOMIIeTEHIIUIi B nmpouecce OCBOCHUA 06pa303aTe.111)H0171 nmporpaMmmbl

IIpumep BOIPOCOB ISl YCTHOT'O OIIpOca.

1) Do you agree with the statement: “The individual approach” to a literary text as the
starting point of any analysis and the language of the original text as its basis”?

2) What is the role of the text title?

3) Which positions in the text does Prof. Arnold call “strong positions”?

4) Which levels are there in the text analysis?

5) What does conceptual approach to the analysis of a literary text suggest?

6) What are extralinguistic features efficient for interpretation of a literary text?

Kpurtepun oueHk# yCTHOro onpoca

Pa3BepHyTBIli OTBET CTyneHTa JOJDKEH NPEACTaBIATh COOOW CBS3HOE, JIOTHMYECKU
MOCJIEIOBATEIbHOE COOOIEHHE Ha 3aJaHHYI0 TEeMy, IOKa3blBaThb €ro yMEHHUE NPUMEHSTh
OMMpCACIICHNA, IIpaBrUJIa B KOHKPETHBIX ClIy4dasaX.

Kputepuun onennBanus:

1) noIHOTA ¥ NPaBUIIBHOCTh OTBETA,

2) cTeneHb 0CO3HAHHOCTH, IOHUMAaHUS U3y4E€HHOTO;

3) s3p1KOBOE O(POpPMIICHUE OTBETA.

OneHka «omauuno» CTaBUTCA, €CIM CTYIEHT IOJHO H3JlaraeT marepuan (OTBeYaeT Ha
BONPOC), JA€T MPABUIbHOE OIPENEIEHUE OCHOBHBIX IOHATHH; OOHApY)KMBAET INOHMMaHHUE
MaTepualia, MOXeT 00OCHOBATb CBOM CYXJEHUS, PUMEHUTh 3HAHMs HA IPAKTUKE, MPUBECTU
HeoOXO/JUMBbIE TMPUMEPbl HE TOJbKO M3 y4eOHMKAa, HO M CaMOCTOSITEIbHO COCTaBJIECHHBIE;
u3JjlaraeT Marepuall IOCJIENOBAaTEeIbHO M IPAaBWIBHO C TOYKU 3PEHMS HOPM JIMTEPaTYpPHOIO
A3BIKA.

Onenka «xopowio» CTaBUTCS, €CIIM CTYyJEHT JaceT OTBET, YJIOBJICTBOPSIOLIMA TEM K€
TpeOOBaHUAM, YTO U JJI OLEHKU «OTJIMYHO», HO JomyckaeT 1-2 ommuOKH, KOTOpbIE caM e
UCHpaBIsIeT, U 1-2 HeZo4eTa B IOCIEA0BATEILHOCTH U SI3bIKOBOM 0(DOPMIIEHUH M3J1araeMoro.

OneHka «yoognemeopumenvbHo» CTaBUTCS, €CIM CTyJEHT OOHApyKMBAaeT 3HAaHUE W
ITIOHMMAaHKUE OCHOBHBIX IIOJIOKEHUN JaHHOW TE€MBI, HO U3JIaraeT MaTepuall HEMOJIHO U JOIyCKaeT
HETOYHOCTH B ONPEAETICHUU MOHATUH WM (HOPMYIMPOBKE IPaBUJI; HE yMEET IOCTATOYHO
riIyOOKO M J0Ka3aTeJbHO OOOCHOBAaTh CBOM CY)KJEHHS U HPUBECTH CBOM NPHUMEpPHI; U3jaraer
MaTepHuall HelocleA0BaTeIbHO U JIONYCKAeT OIMOKU B S3bIKOBOM O(OPMIIEHUH U3JIaraeMoro.

OneHka «HeyoosenemeopumenbHoy CTaBUTCS, €CIU CTYJEHT OOHapyXMBaeT HE3HaHUe
OonblIell YacTW COOTBETCTBYIOLIETO BOIIPOCa, JOIMYyCKaeT OWHOKH B  (opMyaupoBKe
ONpeNieNIeHuit W MpPaBMJI, MCKAKAIOIIME MX CMBICH, OECIOpSIOYHO M HEYBEPEHHO H3JIaraeT
Marepuan. OLEHKa «2» OTMEYaeT TaKHe HEAOCTaTKU B IOATOTOBKE, KOTOPBIE SBISIOTCS
CEPBE3HBIM IIPEMATCTBUEM K YCIIEHTHOMY OBJIAICHUIO MTOCIEAYIOUM MaTEPUAIIOM.

3ayeTHO-IK3aMEeHAIIHOHHbIE MAaTepHaJbl s TNPOMEXKYTOYHOH  aTTecTAlUH
(3x3ameHn/3a4er)

B 1 cemectpe 3auer npoBoaAUTCS B YCTHOU (hopMe (OTBET Ha TEOPETUIECKHUIT BOTIPOC).




TeopeTqucmde BOIIPOCHI K 3aquy:

Linguistic analysis of a literary text: theoretical basis
Plot and narrative structure

System of images and means of characterization
Levels of textual analysis

Types of foregrounding

The principle of “defeated expectancy”

Means of imagery in the text

NookrwbhpE

Kpurtepuu onennBanus pe3y/ibTaToB 00y4eHuUs!

OneHka «3a4TEeHO0» BBICTABISIETCS CTYIEHTY, €CIIM: OH 3HA€T OCHOBHBIE ONPEIEIICHUs,
MOCJIEIOBATENIEH B HW3JIO)KEHUWU MaTepualla, JEMOHCTpUPYEeT 0a30Bble 3HAHUS JUCLMILINHBI,
BJIaACECT H€O6XOJII/IMI:IMI/I YMCHHAMU U HABBIKAMU.

OHGHKa «HE€ 3a4YTCHO» BbLICTABIACTCA CTYACHTY, CCJIIM: OH HE 3HA€T OCHOBHLBIX
ONpENICNICHUH, HEMOCJIe0BaTelieH M COMBYMB B U3JI0KEHUU MaTepuasia, He o00ianaer
OTIPE/IeIEHHOM CUCTEMON 3HAaHUM MO AMCLUUIUIMHE, HE B MOJHON Mepe BiIaJIeeT HEOOXOMMbIMU
YMCHUSAMHU U HAaBBIKAMHU.

Bo 2 cemecTpe 3K3aMeH MPOBOAMTCS B YCTHOH (popMe (OTBET Ha TEOPETHUECKHUI BOITPOC)
1 nucbMeHHOU ¢opme (aHanu3 u untepnperauus XT).

Teoperuyeckne BONpPOChl K IK3aMEHY:
Interpretation: general
Steps of interpretation
Extralinguistic factors of the text analysis
Genre and style differentiation
Text structure and dominants
Analysis of the text semantics
Themes and mycrothemes in the text
Emotional space of the text
Paralinguistic means of the literary text. Analysis of poetry

CoNor~LWNE

Cxema aHagu3za u uHTepmperamuu Tekcra. Algorithm of the complex stylistic
analysis of a literary text.
1. Find out extralinguistic features efficient for interpretation of the text (presuppositions:
time of writing, the author’s personality, a style of literature, etc.)
2. Define the genre of the text (in general).
3. Describe a functional style of the text (in general): words, syntactical structures, speech
patterns — markers of style.
4. Expose the semantic space of the text (basic concepts, key words of the text, literary space
and time, their linguistic representation).
5. Analyze the structure of the text (including interpretation of the composition, speech forms,
cohesion, logical and semantic links).
6. Pick out the textual dominants (preferable lexical units, syntactical structures, stylistic
devices, and expressive means).

Linguistic analysis of the novel “The Face of an Angel” by Brian Stableford (sample)
The purpose of the analysis is to reveal ways the specific ideas are expressed in all text features:
its composition, system of images, expressive means, etc. We are going to regard some aspects
of Stableford’s novel, reveal implicit senses, and systematic relationship of its components. Any
linguistic analysis normally proceeds from the study of non-textual reality (extra- linguistic



reality). That is the writer’s biographical, social, economic and political factors, which in direct
or indirect way shaped views of the author and peculiarities of his creative work. Brian Michael
Stableford (born 25 July 1948) is a British science fiction writer who has published more than 70
novels. Born at Shipley, Yorkshire, Stableford graduated with a degree in biology from the
University of York in 1969 before going on to do postgraduate research in biology and later in
sociology. In 1979, he received a Ph.D. with a doctoral thesis on “The Sociology of Science
Fiction”. Until 1988, he worked as a lecturer in sociology at the University of Reading. Since
then he has been a full-time writer and a part-time lecturer at several universities for classes
concerning subjects such as creative writing. The novel “The Face of an Angel” has a complex
plot, but not because of a number of events and characters. A reader is intensely following the
development of the plot, because the writer makes him/her change opinions about characters all
the time, showing more and more facts. The protagonist of the novel is a prominent plastic
surgeon Hugo Victory. Once an unusually ugly man came to his office and the doctor thought
that he needed surgery. However, he was mistaken. Gwynplaine (that was the name of the
visitor) showed him some manuscript book of the eighteenth century. Victory wanted that book
as desperately as he had ever wanted anything. The book could rewrite the history of plastic
surgery. Gwynplaine explained that the book had been written by the comprachicos (the
medieval society of child-byers). It was true that they could and did produce monsters from
children but the demand for such products came from the courts of Europe. The comprachicos
used their plastic arts because they wanted to reproduce the face and figure of Adam as a replica
of the Divine Countenance itself, as were the faces of angels. Gwynplaine wanted Hugo to
operate the child following the instructions in the book and then the doctor would get its copy
and translation. The operation had a success but the doctor failed: he did not get the book and
lost his own beliefs and values. It is not a mere retelling of the plot; it is the present author’s
rendering of the novel. The more people read the text and take part in the discussion or analysis
the more original opinions we may learn. Everybody sees his/her own main points and accents in
the text. This story is abundantly rich in metaphor and symbolism, masterfully written and
constructed. First, we should pay attention to the selection of the hero’s name — Hugo Victory.
One cannot help noticing his resemblance with the name of Victor Hugo (1802 — 1885), novelist,
poet, and dramatist, the most important of French Romantic writers. Victor Hugo developed his
own version of the historical novel, combining concrete, historical details with vivid,
melodramatic, even feverish imagination. The Hugo’s novel “The Man Who Laughs” (1869)
tells about a boy whose face had been mutilated into a clown's mask, his mouth carved into a
perpetual grin. His name was Gwynplaine. Hugo’s characters moved into the Stableford’s novel.
Moreover, thus, Hugo of Stableford acquires the features of the Creator, not only as a plastic
surgeon but also as the creator of Gwynplaine, the Comprachicos, to wide extent. The
description of the hero is given in the beginning of the novel, in the strong position of the text.
The description of Victory’s feelings in the strong position of the ending creates a new
unexpected turn and a new solution of the conflict. The worldview of the doctor turned upside
down — his job ceased to be magic, it proved to be Pandora’s Box. Therefore, the writer uses
lexical units, which can be divided into three semantic groups: world outlook, faith and beauty.
The last is represented with the adjective beautiful repeated three times: “an unusually beautiful
young woman; to surround himself with beautiful people; not one iota more or less beautiful than
Gwynplaine”. The succession stresses Hugo’s changed looks at beauty — from considering his
secretary unusually beautiful to confessing ugly Gwynplaine beautiful as well. The specifics of
the author’s looks are also revealed through the attributes: “Fading charms; the ultimate beauty
of which humans were once capable; imaginable beauty; angelic and fair of face; an unusually
beautiful young woman; beautiful people; more or less beautiful than Gwynplaine”. Beauty may
fade (become less clear or noticeable until it finally disappears). It is described by the author as
“ultimate, imaginable, and angelic”. All characteristics of beauty are absolute: “ultimate —
unique, like nobody else’s; imaginable — it is difficult to imagine anybody more beautiful;
angelic — very beautiful”. This choice emphasizes the hero’s striving for perfection and his belief



that everything and everybody in his world may be perfected. The same idea is supported with
the verb beautify (to make something look more beautiful). Therefore, these lexical and
syntactical means in the novel play very important role in setting of textual semantic links and
organization of readers’ perception. They are aimed at creation of the world where beauty is
artificial (though the word artificial is not mentioned in the text). Some paradox appears: the
hero strives for the absolute beauty but it proves to be his illusion that he has devoted his life to.

Kpurtepuu onennBanus pe3y/jibTaToB 00y4eHuUs!

Onenka Kputepun orieHHBaHus 10 SK3aMEHY
Bhicokuii OLEHKY «OTINYHO» 3acIyKHBACT CTYIEHT, OCBOMBIIMK 3HAHWU,
YPOBEHb «5% YMEHUA, KOMIETCHLMH M TEOPETHYECKHH MaTephal 6e3 1mpobenoB.;
(oTmimmHo) BBITIOJTHUBIINHA BCE 3a/IaHUS, MPETyCMOTPEHHBIE Y4eOHBIM TUTAHOM Ha
BBICOKOM Ka4eCTBEHHOM YPOBHE; MPAKTHIECKUE HaBBIKH
po(hecCHOHATFHOTO MPUMEHEHNSI OCBOCHHBIX 3HAHUH COPMHUPOBAHBIL.
Cpennmii OIICHKY «XOpOIIO» 3aCIY)KHBAET CTYICHT, MPAKTUYECKH TITOJTHOCTHIO
YPOBEHB «4) OCBOMBIIMK 3HAHWS, YMEHHS, KOMIIETCHIIMM H TEOPETHUYECKHM
(xoporro) Marepuai, ydeOHbIe 3aJlaHus HE OICHEHb MaKCHUMAJIbHBIM YHCIOM
6aJI0B, B OCHOBHOM C(OPMUPOBAT MPAKTUYECKUE HABBIKH.
IToporoBerit OIICHKY «YyJOBJIETBOPUTEIHHO» 3aCIy)XHBAET CTYJACHT, YaCTHYHO C
YPOBEHB «3» nmpoOenaMu  OCBOMBIIMK  3HAHWS, YMEHHUS, KOMIIETCHIIMHM U
(ymoBieTBopHTE | TEOpPETHYECKHM Marepuai, MHOTHE YydeOHble 3aJaHus IJMO0 He
JIBHO) BBITIOJTHWII, JIMOO OHHM OIICHEHBl YHWCIOM Oa/yioB ONM3KHM K
MUHUMAJILHOMY, HEKOTOpBIE TIPAKTUYECKHE HABBIKK HE C(HOPMHUPOBAHEI.
MUHMMaNbHBI | OIEHKY «HEYIOBIETBOPUTEIHHOY 3aCITYKUBACT CTY/ICHT, HE OCBOUBIIUI
YPOBEHB «2» 3HaHUS, YMEHUS, KOMIIETCHIINA U TEOPETHYECKUI Marepual, ydeOHbIe
(HEyIOBJIETBOPH | 3a/aHUS HE BBIIOJIHWII, IPAKTHYECKUE HABBIKK HE CPOPMHUPOBAHEI.
TEJILHO)
O1CHOYHBIC CpEJICTBA JUII HMHBAJIHIOB W JIMII C OrPAaHUYCHHBIMH BO3MOXKHOCTSIMH

3JI0POBBS BEIOMPAIOTCS C YUETOM UX MHIUBHUIyalIbHBIX MICUXO()HU3NIECKUX 0COOCHHOCTEH.

— mpH HEOOXOJMMOCTH HHBAIMAAM M JIMIAM C OrPAaHHMYCHHBIMH BO3MOXKHOCTSIMH
3JI0POBBS TIPEJOCTABIISIETCS IOMOIHUTEIILHOE BPEMs ISl IIOATOTOBKM OTBETA HA SK3aMEHE;

— IpU MIPOBEJICHUH MPOLEAYPhl OLICHUBAHUS PE3yIbTaTOB O0YYCHUSI HHBAIUIOB U JIUIL C
OTPAaHMYCHHBIMH BO3MOYKHOCTSMH 3/10pOBbS IIPEAYyCMATPUBAETCS MCIOJIb30BAaHHE TEXHUYECKUX
CPEICTB, HEOOXOANMBIX UM B CBSI3U C UX HHUBUIAYaJIbHBIMH OCOOCHHOCTSIMH;

— TIpU HEOOXOIMMOCTH ISl OOY4YAIOIIUXCS C OTPaHUYEHHBIMH BO3MOXHOCTSIMH 3/10POBbS
U WVHBAIAIOB TPOLENypa OLECHUBAHUS pE3yIbTaTOB OOYYEHHS M0 JUCHUIUIMHE MOXKET
MPOBOANTHCS B HECKOJIBKO ITAIOB.

[Tpouenypa oneHuBaHMS PE3yIbTATOB OOYUCHHS WHBAIUIOB W JIMIl C OTPAHMYCHHBIMU
BO3MOXKHOCTSIMH 37I0POBBSI 0 JUCHUIUIMHE (MOJIYNIO) TpEeIycCMaTpUBaeT MpPEAOCTaBICHUE
uHpopmanuu B (opmax, aganTUPOBAHHBIX K OrPAaHUYEHHUSM HMX 3[0POBbS U BOCIPHUSITHS
UH(pOpMAaIIUHU:

Jlnist U1 ¢ HapyLIEeHUSIMUA 3pEHMUSL:

— B 11€4aTHOM (hopMe yBeTUUYEeHHBIM HIPUPTOM,

— B (JopMe FIIEKTPOHHOTO JIOKYMEHTA.

JUist U1 ¢ HapyLIeHUSIMU CITyXa!

— B reyatHoi (opme,

— B JopMe PIEKTPOHHOTO JTOKYMEHTA.

JUist U1 ¢ HapyIIEHUsIMHM OTIOPHO-/IBUTATEIBHOTO anmapara:

— B re4atHoi ¢opme,

— B JOopMe AIEKTPOHHOTO JIOKYMEHTA.



I[aHHBIfI MNEpCUCHb MOXKCT OBITH KOHKPCTHU3UPOBAH B 3aBHUCHUMOCTH OT KOHTHUHI'CHTA
00yJaromuxcs.

5. IlepeuyeHnb y4eOHOI1 TuTEpaTyphl, HHPOPMALMOHHBIX PECYPCOB U TE€XHOJIOTHil

5.1. YueOnas 1utepaTypa

1. BanoBa-JlykpsiHOBa, I'. H. Xymo)kecTBEHHBIN TEKCT: YCIIBIIIATh M MOHATH : y4eOHOE
OCcoOue ISl CTYJCHTOB (PHIIOJIOTHYECKUX criennanbHocTed : [16+] / I'. H. BanoBa-JlykpsiHOBA.
— 2-e m31., crep. — MockBa : @®JIMHTA, 2018. — 114 ¢. — Pexxum gocTyma: 1o MOAIUCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=607326 (mara oOpamenus: 18.03.2025). —
buGmmorp. B kH. — ISBN 978-5-9765-4040-8. — TekcT : 31€KTPOHHBIN.

2. Kaiina, JI. I'. CtunucTtuka TEKCTa : OT TEOPUU KOMIIO3HMIIMH — K JCKOJWPOBAHUIO :
yqe6Hoe nocobue : [16+] / JI. T'. Kaiina. — 5-e u3n., crep. — Mocksa : ®JIMHTA, 2022. — 208 c.

Pexum JOCTYyIA: o MO IIHCKE. -

URL https://biblioclub.ru/index.php?page=book&id=136370 (nara obpamienus: 18.03.2025). —
ISBN 978-5-89349-665-9. — TekcrT : 37eKTPOHHBIH.

3. bosorHoBa, H. C. ®wunonorudeckuii aHaU3 TeKCTa : YydeOHOe mocoOue /
H. C. bosotHOBa. — 6-¢ m3m., crep. — Mocksa : @JIMHTA, 2021. — 520 c. : wi. — Pexum
nocryma: mo mnoamucke. — URL: https:/biblioclub.ru/index.php?page=book&id=83071 (nxata
oopamenus: 18.03.2025). — bubmmorp. B kH. — ISBN 978-5-9765-0053-2. — Tekct
JNEKTPOHHBIN.

4. benozepoBa, H. H. Approaches to text analysis : yueGHOe mocoOume : [16+] /
H. H. benozeposa, E. lO. [TonomapeBa ; TrOMEHCKHMH TOCYIJapCTBEHHBI YHHBEPCUTET. —
Tromens : TroMeHckuit rocynapcTBeHHBIN yHHBepcuTeT, 2012. — 103 c. : wi. — Pexxum moctyna:
mo moamnucke. — URL: https://biblioclub.ru/index.php?page=book&id=571890 (nara oOpamicHwus:
18.03.2025). — bubnwmorp. B kH. — ISBN 978-5-400-00647-0. — TeKCT : 371€KTPOHHBIIA.

5.2. llepuoguyeckas Jureparypa
He npenycmotpeHa.

5.3. HHTepHeT-pecypchl, B TOM 4YHCJe COBpeMeHHble TpodeccHOHATbHBbIE 0a3bl
JAHHBIX U HH(POPMALMOHHBIE CIIPABOYHBIE CHCTEMbI
DJIeKTPOHHO-0MOMoTeunble cucrembl (IBC):
1. DBC «FOPAWUT» https://urait.ru/
9BC « YHUBEPCUTETCKAS BUBJIMOTEKA OHJIAMH» www.biblioclub.ru
OBC «BOOK.ru» https://www.book.ru
ObC «ZNANIUM.COM» www.znanium.com
OBbC «JIAHb» https://e.lanbook.com

ok wb

IIpodeccuonanbHblie 6a3bl JAHHBIX:
He npegycMoTpeHsl.

HNudpopmannoHHbie CIPABOYHbIE CHCTEMbI:
He npegycMoTpeHsl.

Pecypcbl cBoOOAHOTO OCTYNA:

1. CnpaBouyHo-uH(MOpMaLIMOHHBIN TIopTan "Pycckuit s3b1k" http://gramota.ru/;
2. Cnyx0a TeMaTH4eCKUX TOJIKOBBIX clI0OBapeit http://www.glossary.ru/;

3. CrnoBapu v 3HUMKIONEANH http://dic.academic.ru/;

CoOcTBeHHBIE 3/1eKTPOHHBbIE 00pa3oBaTe/ibHbIe M HHGoOpManHoOHHbIe pecypcbl KyoI'yY:
1. Cpena MOIyIBHOTO AUHAMUYECKOTO 00ydeHus http://moodle.kubsu.ru



https://biblioclub.ru/index.php?page=book&id=607326
https://biblioclub.ru/index.php?page=book&id=136370
https://biblioclub.ru/index.php?page=book&id=83071
https://biblioclub.ru/index.php?page=book&id=571890
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http://www.biblioclub.ru/
http://www.book.ru/
https://znanium.com/
https://e.lanbook.com/
http://gramota.ru/
http://www.glossary.ru/
http://dic.academic.ru/
http://moodle.kubsu.ru/

2. baza yueOHBIX TIaHOB, y4eOHO-METOIMIECKUX KOMIUIEKCOB, MyOIUKAUi 1 KOH(pEpEHIIHA
http://mschool.kubsu.ru/

3. bubnnorexa nHGOPMAIMOHHBIX pecypcoB Kadeapbl HHPOPMAITMOHHBIX 00pa30BaTEIbHBIX
TEXHOJOrHi http://mschool.kubsu.ru;

4. DnexTpoHHBbIN apxuB 1okyMeHTOB KyOI'Y http://docspace.kubsu.ru/

5. DnexTpoHHBIE O00pa3zoBaTeNbHBIE pecypchl Kadeapbl HHPOPMAIMOHHBIX CUCTEM U
TexHojoruii B oOpazoBanuun KyOI'Y u Hayuno-merommueckoro »xypHasia "LIIKOJIBHBIE
I'OAbI" http://icdau.kubsu.ru/

6. Mertoauueckne yKa3aHusi s OOy4YalOUIUXCH IO OCBOEHHMI0 THCHMILIMHBI
(MoayJis1)

[TnaaupoBanue U opraHU3aIis BPEMEHH, HEOOXOAMMOTO I U3YUCHUS JUCIHILTAHBL

Heob6xommuMo paBHOMEPHO pacipeeNisiTh BpeMs Ha MOATOTOBKY, JUISI TOTO HEOOXO0MMO
B CPOK BBITIOJHATH KaxJ0€ aomariHee 3ananue. OmnucaHue MOCIeN0BATEIbHOCTH JCHCTBUMN
CTYJCHTOB.

CryneHTy HEOOXOJWMO BBITIONHSITH KaXJO€ JOMaiiHee 3afanue. [Ipu BBITIOJIHEHUU
JIOMAIITHETO 3aJ]aH¥sI TTPA BOSHUKHOBEHHUH BOIIPOCOB, CBSI3aHHBIX C YIOTPEOJICHUEM HE3HAKOMBIX
IPaMMATHYCCKUX WM CHHTAKCHUYECKUX KOHCTPYKIIUH, PEKOMEHIYETCS MPUOCTHYTh K TTOMOIIH
CIPaBOYHOW JIUTepaTyphl. [IpW BO3HHMKHOBEHHH BOIIPOCOB, CBS3aHHBIX C HCIOJIH30BAHUEM
JIEKCUYCCKUX  CJWHUIl, HEOOXOJUMO OOpaTUThCA K cioBapto. [Ipu BO3HUKHOBCHHH
HEpa3pelIIuMBbIX BOIPOCOB, HEOOXOAMMO MTPUOCTHYTH K TIOMOIIIH ITPETIoaBaTelIs.

PaGotate c  nuTeparypoil  claeAyeT  COTJIACHO  PEKOMEHJAIUsM,  J1aBaeMbIM
npenojaBateneM. llpexzae Bcero, HEOOXOAMMO O3HAKOMHTBCSI CO CIHCKOM 00si3aTelnbHON
nuTepaTypsl. Ha 10MOMHUTENbHYIO TUTEpATypy CIeAyeT Takke oOpaTUTh BHUMaHUE, TaK KakK B
HEH MOXET cojep)KaTbcid MHQPOpMAIUs, KOTOpas MOXKET MOMOYb HauOoJjee MOJIHO OBIAJETh
M3Yy4aeMbIM MaTepUajIOM.

B ocBoeHMU AMCHUIUIMHBI MHBATUAAMH U JIUIAMH C OFPAHUYEHHBIMU BO3MOXHOCTSMU
3I0POBBsI OOJIBIIIOE 3HAYCHUE WMEET WHIWBHIyallbHas ydeOHas pabora (KOHCYJIbTallUH) —
JIOTIOTHUTEIHHOE Pa3bsiCHEHHE y4eOHOro MaTepuaa.

WnnuBuayanbHble KOHCYIbTAlMM 1O TPEAMETY SBISIOTCS BaXHBIM  (PaKTOpOM,
CHOCOOCTBYIOUIUM MHJIMBUIYyAIU3alMH 00YYEeHUS U YCTAHOBJICHUIO BOCIIUTATEIbHOTO KOHTAKTa
MEXAy IMpernojaBaTesieM U OO0y4arolMMCS HWHBAJIMJIOM WM JIMIOM C OrPaHUYEHHBIMU
BO3MOHOCTSIMU 3JI0POBBSL.

7. MaTepuajbHO-TeXHHYECKOe o0ecrieyeHne 1Mo JUCHUIIHHE (MOIYJII0)

HaumenoBaH#e CrielHaIbHbIX OCHAILCHHOCTH CIELUATbHBIX I[TepeyeHp TUIEH3HOHHOIO
THOMEIIEHNI IIOMEIEHUHN MPOrPaMMHOTO 00ECTIEUeHHUS
KommbroTepubiii  kimacc, Y4eOHO- | MHTEpaKTHBHAs JOcka, mpoekTop, | Microsoft Office
METOIUIECKAs nmabopaTopus | KOMIBIOTEPBI, BBIXOH B HHTepHer,
JIMHIBUCTHYECKAX — HCCICIOBAHUI | IOCTYII B JNEKTPOHHYIO
(aym. 321) “H(POPMAMOHHO-00pa30BaTEIEHYIO
cpemy, IOcKa YydeOHas, ydeOHas
Mebenb
VueGHasn AyIMUTOPHS s | TenmeBusop, Beixon B Murtepher, | Microsoft Office
TPOBEACHUSI 3aHATHI | SMEKTPOHHBIE  PECypChl,  JIOCKa
CEMHHAPCKOr0 THIIA, AayIUTOPHs | ydeOHas, yueOHas MeOenn
TEKYLIETO KOHTPOJISI u
OPOMEKYTOIHON aTrectarmu (ayi.
364)
VYuebHas aymuTopus st | Beixon B HurepHer, asmexrponnbie | Microsoft Office
TPOBEACHUS] HMHIMBHIYaIbHBIX W | PECYpCHI, JOCKa ydeOHas, y4deOHas
IPYIIOBBIX KOHCYynbTarmii (aya. | meOernb
350)



http://mschool.kubsu.ru/
http://mschool.kubsu.ru/
http://docspace.kubsu.ru/
http://icdau.kubsu.ru/

Hns  camocTosATeNbHOW — paboThl  OOydaloOmMXCS — MPEeIyCMOTPEHBl  MOMEIICHUS,
YKOMIUIEKTOBAaHHbBIE CIIEIHATM3UPOBAHHON MeOeblo, OCHAIIEHHbIE KOMIIBIOTEPHON TEXHUKOH ¢
BO3MOJKHOCTBIO MOJKIIIOUEHUS! K ceTu «HTepHEeT» M o0ecrneyeHneM JI0CTyma B 3JIEKTPOHHYIO

nH(OPMAIMOHHO-00pa30BaTEILHYIO CPEly YHUBEPCUTETA.

HaumeHnoBaHue moMeneHui 1is
CaMOCTOSITETILHON PaOOTHI
o0yJaromuxcs

OcHalleHHOCTb MOMEIIEHUHN s
CaMOCTOSITEIILHOU PaOOTHI
00yJaroImuxcs

HepequL JIMIOCH3UOHHOI'O
IMporpaMMHOro obecrnieueHus

INomereHne sl CaMOCTOSITEIBHOM
paboTHI 00yJArOIUXCs (YUTATBHBIN
3an HayuaHoit Onbimorexn)

Mebenb: yueOHas MeOeb
KoMmmnekt  cnenuanu3upoBaHHON
MeOeH: KOMITBIOTEPHBIC CTOJBI
O6opynoBanue: KOMIIBIOTEPHAS
TEXHUKAa C TOAKIIOYEHHUEM K
nH(OpMaLMOHHO-
KOMM YHHKAIIHOHHOM
«/HTepHET» W JIOCTYyIIOM B
JJICKTPOHHYI0  WH(OPMAIMOHHO-
00pa3oBaTeIbHYIO cpeny
o0pa3oBaTeNIbHONM  OpraHM3alluy,
Be6-KaMepr, KOMMyHI/IKaI_[I/IOHHOC
obopynoBanue, obecrieunBaroIee
JIOCTYII K CeTH WHTEpPHET
(mpoBoHOE coelMHeHue u
0OecrpoBOIHOE  COEIWHEHHE  T0
texaonoruu Wi-Fi)

CCTHU

Microsoft Office

VYuebHas ayIUTOpUsL
CaMOCTOATENBbHON
crynentos (aya. 347)

TS
padoTsI

BbIXOJlT B VIHTEpHET, 3JIEKTPOHHbIE
pecypcesl, Aocka ydeOHas, ydeOHas
MeOelb

Microsoft Office




PEIIEH3UA
Ha y4ebHy10 nporpamMmy no aucuuiuiniae 51.B.04 «Ananu3 u uHTEpIpeTanus
XyI0XXECTBEHHOI'0 TEKCTa» [JI MaruCTpOB HallpaBJIEHUs TOATOTOBKHU
45.04.02 JIuarsuctuka, paspaboranHyro kadeapoii Teopur U MPaKTUKK IepeBOaa

OI'bOY BO «Ky6I'Y»

ABTOp-CcOocTaBUTENb: KaHA.(pUI0I.HayK, foreHT MapTtupocesH E.I.

Peuensupyemas mnporpamma gucuumiuHel B1.B.04 «AHamuz u
HHTEPIpPETALMSA XYHOXECTBEHHOTO TEKCTa» COCTaBlieHa B COOTBETCTBHU C
QenepallbHEIM  TOCYNAPCTBEHHBIM  00pa30BaTeNbHBIM CTaHAAPTOM  BBICIIETO
obpa3oBaHMs U IpeJHA3HAYeHa JJIsi MaruCTPOB (aKyJbTeTa pOMaHO-repPMaHCKOM
¢unonorun ouHOW (GopMBl 0OyUeHHs IO HampaBlIeHHIO MOAroToBKHM 45.04.02
JIMHrBUCTHKA, NporpaMMa MarucTparypsl — MHOTOS3bIYHE: I€JarorH4ecKHe
TE€XHOJIOTMH  MEXKYJIbTYpHOH KOMMYHHUKalUUH, KBaupukanus (CTEleHb)
BBIIIYCKHUKA — MarucTp.

CrpykTypa y4eOHOM mporpaMMbl BKJIIOYaeT BCE  HEOOXOIUMBIE
KOMIIOHEHTBI: yKa3aHbl LIEH ¥ 3aJaddl OCBOEHHS AWCLHUILUIMHBI, OIpPEIEICHO ee
Mecto B cTpykTtype ®I'OC BO, nepeuncnensl obuienpodecCHOHAIbHBIE H
npodeccHOHaNbHbIE KOMIIETEHIIMH, (OpMUPYEMble y CTYIAEHTOB B pPEe3yJbTaTe
OCBO€HHUsI NUCIMILIMHBI, yKa3aHbl TEMbl M pa3lenbl Kypca, BUIbI IOATOTOBKH,
KOJIMYECTBO OTBOJUMBIX YacoB, (OPMBI OpraHU3alUuN 3aHATHIA.

Ilen» mpeanaraeMoro KoMIulekca — ¢GopMmupoBaHHE 3HAHUH O
TEOPETHYECKHX M  OMIMPUYECKAX 3aKOHOMEPHOCTSIX (YHKIMOHHPOBAHHUS
U3y4aeMoOro HHOCTPAHHOIO s3bIKa, a TaKXKe CIOCOOHOCTH aHAM3UPOBaTh H
IIPUMEHATh TIOJMYYEHHYIO CHCTEMY 3HAaHUH [ OCYIIECTBIEHUS HAYYHBIX
UCCIIeIOBaHM# B 00J1aCTH JIMHTBUCTHKH.

IlpencraBnenHsle B mporpaMMe  y4eOHO-METOOMYECKHE  MAaTepHallbl
U3JI0XKEHbl JOCTYIIHBIM S3BIKOM, MMEIOT JIOTHYECKYI0 CBSI3b C H3y4YaeMBIM
MaTepHaJioM W HallelIeHbl Ha JTOCTHXKEHHE OCHOBHOM 0OpasoBaTenbHOM Ienu. Bee
pasgensl pabodeld IpOrpaMMbI COCTABIEHBI B CTPOIOM COOTBETCTBHH C
rOCYAapCTBEHHBIM  00pa3oBaTeNbHOM  CTaHAApTOM, a caMa CTPYKTypa
IIpeIaraéMoi MporpaMMbl OTINYAETCS JIOTHYHOCTBIO.

Takum ob6pasoMm, peneH3upyemas mnporpaMma o aucuumiuHe b1.B.04
«AHanm¥3 ¥ MHTEpHpeTalys XyJOXXECTBEHHOTO TEKCTa»  COOTBETCTBYET
TpeOOBaHMAM, IPEIBABISIEMBIM K Yy4eOHBIM IpOrpaMmaM, M MOXET ObITh
PEKOMEHJI0BaHa Ul MCIIOJIb30BaHUA B IIPOIECCE MPENoJaBaHUs A MaruCTPOB
HaIpaBJICHH IOATOTOBKH — 45.04.02 JIuHrBUCTHKA. |

Peniensenr:

KaH[. QUIIOJ. HayYK,

JOLIEHT Kadeapbl GUHAHCOB U OU3HEC-aHATUTUKH ! SABEPHAIOD
KpacHogapckoro dunmnana ! : : LU d[a(; 4 ‘
POY um.I'.B. Ilnexanosa SN T%b' @{Mﬂpwaﬂyf |
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Penenzun
Ha pabouyro nporpaMmy yueOHOH AUCHHNITHHBI
b1.B.04 «Ananu3s ¥ UHTEPTIPETALIMS XyI0KECTBEHHOTO TEKCTa
45.04.02 JIunreucTHka

ABTOp-cOCTaBUTEND: KaH.puon.Hayk, JoueHT Maprupochss E.T.

Ha peuensuto npeacraenena padouass nporpamma bB1.B.04 «Ananuz u wuHTeprperauus
XYJ0KECTBEHHOI0 TeKcTa» Mo HanpaeieHuio noarotopku  45.04.02 Jluureuctuka (kBanudukauus
(cTeneHs) «MarucTp»), coAepKaHue KoTopoi cootsercTyeT Tpebosanusam ®I'OC BO.

[Iporpamma BrtouaeT B ceba caenyrolue pazaens:

1. Llenu u 3a1auu U3ydeHUs AMCUMIIMHBL (MOLYs)

2. CrpyKkTypa M coJepKaHue THCLMTTIHHBI

3. ObpazoBarenbHble TEXHOJIOTHH

4. OueHouHBIE CpeCTBa /IS TEKYIIETO KOHTPOJISI YCIIEeBAEMOCTH U IIPOMEKYTOUHOH aTTecTalliu

5. IlepeyeHb OCHOBHOH M HONONHMUTENBHOMH YueOHOH nUTEpaTypbl, HEOOXOAMMOM AJSI OCBOEHHS
JHCUMIIAHBL (MO1YIS)

6. Ilepeuenb pecypcoB MHGOPMALMOHHO-TENEKOMMYHHKALMOHHON ceTn «MHTepHeT», HeoOX0UMBIX
JU7Isl OCBOGHUS IMCLMIUTHHEL (MOAYIISA)

7. Metoauueckue ykaszaHus 111 00y4aloLuXcs 10 OCBOSHUIO JMCLUMIIUHBI (MOLYJ151)

8. INepeueHb HHPOPMALMOHHBIX TEXHOJIOTHH, UCMONB3YEMBIX TIPH OCYIIECTRIEHHH 00pa30BaTebHOro
npouecca no AUCLHIIMHE (MOAYIIIO)

9. MarepuanbHo-TexHuueckas 6a3a, HeoOxoaumas A OCYIIECTBAEHHsT 06pa3oBaTebHOIO Mpoliecca
N0 AMCLMITIHHE (MOIYIIO).

Pabouas mnporpamma cofepKMT aHHOTALMIO C LENAMM M 3aJadyaMd  Kypca, c
TpeOOBaHUAMHM K pesy/ibraram 00y4eHHs, ¢ ONMCAHHEM 3HAHMH M YMEHHIA, (OPMHUPYEMBIE ¥ CTYICHTOR
komnereHuun (I1K-2,I1K-3), koTtopele A0mKEeH MOAy4WTh CTYAEHT TOCHE H3Y4eHUS! AMCUMIUIMHBI B
COOTBETCTBHH € TPeOOBAHUAMM K COBPEMEHHOMY CTICIIHAIUCTY.

Conepxanve  nporpammbl  obecrieduBaeT  GopMHpoBaHHE W pa3sBHTHE  HABBLIKOB,
OPHEHTUPOBAHHBIX Ha Yr1yONIEHHOE M3ydeHWEe KOMMYHUKATHUBHON COCTABISIOWIEH (UIONOMMUECKHX
HayK, a TakkKe peajusauuu komneTeHUWH, npeaycmorpennsix ®I'OC BO. Kpome Toro, mporpamma
CrIOCOOCTBYET  KYJIbTYPHOMY, JIMMHOCTHOMY Ppa3BMTHIO CTYAE€HTOB-MAarkcTpoB, IpPeLyCMaTpHBaeT
pasBUTHE KOMMYHMKATMBHOWN ~HANpaBlCHHOCTH, CBA3aHHOW C T03HABaTeJILHOM AEATENLHOCTHIO, ¢
pazsBUTHEM LEHHOCTHON OPUEHTAIIMH CTY/IEHTOB.

Ilpencrapiennele B nporpamme yueOHO-METOJMYECKHE MaTepHalibl H3JIOKEHBI JOCTYITHBIM
A3BIKOM, HMEIOT JIOTHYECKYIO CBA3b C U3yHaeMbIM MAaTEpHAIOM M HALIEJICHBI HA J0CTHXKEHHE OCHOBHOM
obpasoparensHoi Lenu. Bee pazaenst paGoueit nmporpaMMel COCTABJIEHBI B CTPOIOM COOTBETCTBUH €
rOCY1apCTBEHHBIM 00pa30BaTENBLHOM CTAHAAPTOM, a cama CTPYKTYpa MpeaiaraeMoi MporpamMbl
OT/JIHYAETCA JIOTHYHOCTHIO.

Takum obpa3som, peueHzupyemasi mporpamma no aucuuriivie 51.B.04 «Ananusz u
MHTEPNpeTaliks XyI0XKECTBEHHOTO TEKCTa» COOTBETCTBYET TPeDOBAHUAM, NPEIbsBISIEMBIM K YueOHBIM

fporpaMMaM, H pPeKOMEHAYETCH K IMPUMECHCHHIO B y‘-IBGHOM Mpouecce U MNMOArOTOBKE KOMIICTEHTHBIX
CIrieHaiuCTOB.

PeueHsenT: kaua. nem. HayK, JOUEHT, o
3aB. Kadeapoi NPUKIAHOM TUHIBUCTHKH W = T
HOBBIX MH(opMaLMOHHBIX TexHonoruit ®IBOY BO «Ky6l'V» { M.A. BopoHbu
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